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ABSTRACT
Literature takes us to a world of fantasy .Themwriters who want of their readers live in anaairworld .It's

part of the magic, Gothe’s Faust and Marlowaust’'stransport the readers into the magic world, madids to reading
and writing .Unreality or magic combined with pastucturalism recalling Laurence Sterne seemsotarih in Salman
Rushdie. Rushdie who shot into fame in the pastdemades as a novelist is a very scientillatingtewof prose and an
artist of great imagination. His first novel, Grim(L975) a fairy tale ,is about magic and its resdee both enchanted and
disenchanted. As fairy tale it does not sustainittiggination for a long time. It carries myth angegrness of mythical
world of enchantment. The hero is an expatriate wméan Flapping Eagle, a magician ,who says “ldretp recreate
Calf Island ,exactly as it was with one differenttewas no Rose .| had decided that this was aebetternative than

physically breaking the Rose.”Of this novel Rughshiys “I think Grimus is a quite clever book.”
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INTRODUCTION
THE SOCIAL PERSPECTIVE OF HISTORY OF TWO FAMILIES | N THE NOVEL" SHAME"

SHAME(1983) is The history of two families whose diss are closely intertwined. It deals with thetlbiof
Raza Hyder’s and his wife Bilqu's daughter Sufigmobia is characterised as the wrong miracle .@lzee a number of
catastrophes, the girl develops an Ogre like a kiding monster whose death is as spectacular aschecer as a
psychopathetic murderer. Sufia Zinobia is an eminedt of the beast of shame, whose power cannoeliefbr long
within one frame of flesh and blood because it graitieeds and swells until the vessel bursts Mbaster is causing a
shock wave that demolishes and after it comes¢obill of burning ,rolling outwards to the horizlike the sea and last
of all the cloud, which rises and spreads and hawngs the nothingness of the scene .The cloud passapicturesque ;

miracles described .
THE SOCIAL PERSPECTIVE OF” LIFE AND DEATH” IN THE N OVEL “GRIMUS”

“There are miracles oBrimus—a man (Grimus)-A man (Grimus) finds the elixidrlife elixier of death all
magical feasts recalling Prospero of ShakespeaféésTempesivhere the vision —the great globe itself dissolas
Prospero is in control of things to the very end &t not so inGrimuswhere the story ends with the fall of the magician
Grimusthe magician ,whose world nobody can enter withsipermission .He has set up a barrier and didesitlater
on and transfers his power to Flapping Eagle whanbes a sun when he loses his own defense ,everyamgry and

wants to lynch him”.

G.V.Desani'sAll About H.Hatter an autobiographical novel , seems to influeneestlyle of Rushdie. In Desani
the style is linguistically literary hybrid and tmjuial. This aspect is reflected here .WH#emusis a meeting ground of

the Eastern and Western influencednight’'s Childrenis Oriental in thought but expressed in novel foilthe Eastern
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content in the Western form ,the very opening paaly gives clue .The influence of the epid®e Ramayanand The

Mahabharatawith their interspersed paragraphs are noticgdeémarrative in Rushdie’s words.
SOCIAL PERSPECTIVE OF INDIAN HISTORY IN “MIDNIGHT'S CHILDREN

Saleem Sinai dflidnight’s Childrenis the hero who arrives very late in the novelttBoe and Omar Khyyam
are in search of destiny which they seek dreamnamchory .The first part deals with a number of chems who do not
add to the general themes. Dr. Azeez, talks abmditih history ,the 1919 Jalianwala Bagh massacemefal Dyre’s
hard-heartedness the Rani of Cooch, Neru and LiMigor Zulfikar and other Muslims and their ruldilee Nadirkhan
come in for description. Gradually Mountbatten wiaxl a role in India’s Independence is introduced @escription of
India is interwoven with human beings. General Dahatma Gandhi, M. A. Jinnah, and others premiror not so
prominent are brought on the stage. One reads aloWiarlikar Nursing Home running on a skeletoaffstThe hero’s
10" birthday is celebrated in book two and we get nmileu of the Bombay life .The pioneer cafe loolmsye .Thus a
number of scenes from memory are described, tisea¢éso described .There is also a conferenddidhight’s Children
which fell apart on the day of Chinese armies caown the Himalayas as there was no resistence findia. There is
comment on India’s jurisprudence, on veiled figafeBhutto of Pakistan who will appear in the nextvel, Shame
However, Parvathi has a role in securing Saleemggirn to India from Bangladesh and Parvathi widkasket which
enables her to make man disappear until she retliesauthorial incursions mar the narrative bathfstory of free India
with all its conflicts and tensions is charminglgrrated Midnight's Children(1981)has all aspects of the story interesting
in itself .1t lacks subtly in some of its featuréisere is no need to bring in all sorts of everitehru’s birthday, Chinese
invasion and Bhakranangal dam and so on. They taeaesce. But narration of many ideas althougiwded reads
well. The identity ofMidnight’s Children is unclear as there is no suggestions .We adiné@estlyle and display of fire

works and conjuring tricks ,which all come from #im#ist ‘s hat.
THE SOCIAL PERSPECTIVES OF FAMILY, POLITICS, HISTOR Y IN THE NOVEL” SHAME”

Shameappeared in 1983hameis divided into 5 books and the contents deal it setting for the opening
chapter the under town of Q the relation betweeatialand Pakistan of General Zia Ul Haq who dieghlame crash in
1986.Shameis an allegory with the figures of Bhutto andhZhinly disguised, Benazir is treated as politax@mal in
her own right and chief bearer of the secret flahaer executed father's memory. Rushdie’s documethat Benazir
Bhutto speaks of her dead father in every pulpieesh in order to win sympathy. 8hamethe narrator remembers
Rubaiyyat of Omar Khyyam rendered into English lt@rd Fitzerland in the 19century . The Opening chapters deal
with the border of Q where Geography and topogyaphe central to the construction .There is refeeeto partition of
India and all historical details are fictionalisélvision of the book into 5parts takes away thehnique of narration
but the elements of story telling is wrong .RusHhdid¢reatment of the Shakil sisters attested déxua interesting and his
remarks on migration are painfuthametells the story with meaning and the meaning isfony has to be gathered.
Rushdie’s understanding of Pakistan seems n&tvameg1983) is a realistic novel woven around real abtars .They are
looked at “a slight angle to reality”. It is a majp@ork in which he also uses memory to uses to daestnate personal and
political necessity away from India and “India’stbe Mind”. He depends on journals and his daic@sipiled during his
previous visits for documentation .Once again thigemis Bombay is invoked, the Portuguese colohialitage and the

Christian invasion on the Malabar coast of souttedia.
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SOCIAL PERSPECTIVE OF CULTURAL HYBRIDITY

The Moors Last Sigh (1995) which won him the Baokeize has epic sweep .1t is inspired by the ¢l
Greneda. Most of the novel takes place in Indiaafitlle bit happens in Spain. The character enibvel is a painter who
does paintings about the"iB6entury “The Moors Last Sigh” in the novel is thame of painting .Rushdie’s interesting in
it was an image of miscegenation, of cultural hyityi. It is often romanticised by people who shattin Moorish Spain
the Jews the Chiristians and the Muslims all litegbpily together. This is not true ,But the livihgrmony ended by the

reconquest of Spain when the Jews were drivenraitiso were the Muslims ,and Catholic Spain retdrn
PERSONAL AND NATIONAL IDENTITY

The word”last” in The Moor’s Last Sigh is not bgcident. The miscegenation of cultural hybriditynginto
being at the Independence of India. The foundingatifers of the country —Nehru and Gandhi-had bnoirgo being at
the Independence of India was under threat. Anch&ashinks that India is not outward looking assed to be .Some of
these ideas are elaborated in The Moor’s Last 3ijfar's Zogoiby is a combination of Catholic, Jelwig\rabic, Spanish
and contemporary India’s influences. It is a hybtiough the protagonist the author makes commentdHindu
communalism He comments on secular democratic lofdidehru’s time. The Catholic’s conquest of theimioy about the
15" century is considered a threat to Hindu commuriitye Moor reworks on The Mahabharatha an epic ®fctmflict
between the Kauravas and the Pandavas of the samilg.fThere is emphasis on religion as a maimgpoif personal and
national identity. Indira Gandhi identified hersefith the nation for political purpose and her état slogan was “India is
Indira and Indira is India”. India forms the bactgnd of the work, Bharatmata is the Moor’'s mother artist Aurora
Zogiby and her paintings serve as allegories oftctienging face of India. The Moor’s story of a Bayltowboy movie,
his relationship with Aurora recall that of Indaad her son SanjayGandhi. The myth life of the Zdgas the myth life
of the Nation. There are rumours that Aurora is i&shmistress. The author uses a quotation fromadriéehru’s letters
to Indira and also a letter from Nehru to Auroraettablish this. There is the echo or Rani Harappaibroidered shawls
in Shame Aurora like, Rushdie is obsessed with mythic rotitamode in which history, politics family and fasy jostle
each other, her paintings assume the status oflegoey. They develop from the beginning ,thattie Moor’s birth in
1957 to the Emergency 20 years later and reachidgreaching their high point after the fall of IraliGandhi and the
subsequent Hindu fundamentalism of India. The Mdstrange black man” sees the work of Aurora preduin the
decade after Independence untroubled by the termtmeen realism and fantasy. There are referetecceemmitted
social realists like Mulk Raj Anand and Sadat Hazad to the story of the old Gannira Zogoiby dypastertwined with

the plains allowing the author to explain the hgltgiements of Indian history.
THE SOCIAL PERSPECTIVES OF MEMORY AND HISTORY

The Satanic Versyd989) which brought trouble to Rushdie has a titlat does not speak for itself. The purpose
of the book was to establish the relationship betwmemory and history and has a superscriptiomtdien Daniel
Defoe’sThe History of the DeviliSatan ,being thus confined to a vagabond, wandarnsettled condition, is without any
certain abode ;for though he has, in consequenb&@ngelic nature, a kind of empire in the liquidste or air, yet this is
certainly part of his punishment, that he is .theut any fixed place ,or space allowed him to thetsole of his foot

upon”.
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SOCIAL PERSPECTIVES OF GOOD AND EVILS OF MIGRANT'S PROBLEMS

The Satanic Versushich deals with good and evil illustrates the raigfs problems of self-contextualisation —
being both located and dislocated. It has imagéssaenarios of India where he was born ,Pakistamhich his family
migrated after partition and then England. Manyrabgers from India and Pakistan move on the sta@ireel Indias
legendary movie star ,and and an anglio file .Sal@hbriel actress, Zeeny is a doctor a part timeritic. He uses free
name “mahound “for his dream prophet and the pssa& hybridization goes on and there are echo&riofusin the
work which reflect the Sufi ideal of diversity withunity. It is a book of many strands but aimshat depiction of material
culture of contemporary life, narrated rather haptiausly and irrelevantly. Art should respect opimand beliefs based

on tradition.
SOCIAL PERSPECTIVES OF BOTH HYBRID AND CULTURAL MOD EL

The Moor’s Last Sigki1996) is a hybrid of both cultural model and tettstrategy .The author seems to laugh at
Homi Baba, the arch theorist of hybridity when Iineg the study of Aurora the title ‘impersonatiordaDis/Semi/Nation:
Dialogue of Electicism and interogation of Authdncf.lt recalls Baba's own discussion of Rushdie his essay.
The novel has the features of G.V.DesaniAdl “‘about H.Hattet in idiosyncraticand Indianised English style. time
altered words of the authorthe novel is full ofghs ,"never a church door to nail to” Among ottiéngs ,it contains
reference to the leader of Sevasena B.Thackeraydonversation between two characters MainduckLamlbajan, we

have actual details of real life.
SOCIAL PERSPECTIVES OF POLITICIANS

Haroun and the Sea of Stories, a deceptively girfgitasy about the origins of stories. The boekijchted to his
son, Zafar, is sometimes mistakenly thought of awerély” a children’s story and is perhaps Rushdigiest
underappreciated work. It is a funny, energetiegaly that deals with Rushdie’s life in hiding asféers insights into the

importance of free speech, the power of the imdinaand the dangers of fundamentalism.

Horoun tells the story of a sad city in the coyrdf Alifbay, “so ruinously sad that it had forgett its name.”
(14). the city’'s most famous storyteller, Rashidakfia, loses his ability to tell stories when hiffeMeaves him for an
uncreative clerk. When Rashid is threatened bytipiains who rely on his skills to entertain crowalsd win them votes,
Rashid’s son, Haroun, embarks on a heroic questgain his father’s storytelling abilities. Mosttbe story takes place at
night- in Haroun’'s dreams, perhaps?- and is fileth colorful characters with brilliantly portrayegerbal tics. Like
Rushdie’s other works, Haroun if filled with wordgl advertising slogans, clever parallels, and thalibharacters. With
the help of Iff the water genie and Butt the malgieaopoe, Haroun journeys to the Earth’s hidden md&hani, to help
the forces of light and guardians of the “sea ofies,” the Gupwalas, battle the forces of darkresd silence, the
Chupwalas. The Chupwalas are shadowy creaturesliwdhdn darkness, ruled over by the evil Khattanu@ha figure

who more that resembles the Ayatollah Khomeini.
SOCIAL PERSPECTIVE OF LOVE STORY

The Ground beneath Her Feet, is a love story abmatrock idols: OrmusCama and VinaAspara. The story
represents new ground for Rushdie, and its focusook music, combined with Rushdie’s internatiofeahe, gave this

novel a wider and more diverse appeal, and intreduRushdie’s writing to a new group of readerstipaarly to
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American baby boomers. In collaboration with thighrsinger Bono, Rushdie even wrote the lyrics kmva song meant to
accompany the book and released on U2's recentmalliine story charts these two rockers’ rise to fdmen their
childhoods in Bombay (where characters from previBushdie novels make appearances) to 1960s Laodiie New
York City music scene of the 1970s and 1980s. mbigel incorporates many of the hallmarks of hisidit and examines
the themes of family, love, fame, myth, and histdRushdie, as he has done before, blend fact atidrfj invoking
incidents and figures from recent history and papuwulture, similar to what he subtly did with ladi history of
Midnight's Children. This time around the changes asually more obvious, if not with the musiciarsl their music
(John Lennon singing “Satisfaction”), then certaiwith historical figures; for example, in Rushdie/ersion of the 1960s,

John F.Kennedy is never assassinated (Lee Harwegld's rifle jams), and Richard Nixon never becorpsessident.

The Ground beneath Her Feet is a loosely retotdime of the Orpheus myth, with an internationalkrstar of

Indian descent named Ormus playing Orpheus. Ornrlgatric guitar a more than able stand —in forH@ys's lyre.
Ormus’s Eurydice is the beautifully voiced Ameridaorn Indian singer Vina, who, in a switch from thiéginal myth,
rescues Ormus from his own personal Hades aftes $eriously injured in a car accident. As a restitbrmus’s accident,
he now has the ability (“double vision”) to seeoirat parallel world. This gift of extra vision orwer as the result of a
traumatic accident is reminiscent of other Ruslutli@acters, particularly Saleem'’s gifts of telegathd extra-nasal sense
in Midnight’s Children. The novel is narrated byiRanow famous photographer, in love with Vina,oafbllows the two
musicians become what Greek myth and gods werbet@ncient world, a means by which Rushdie cankievghared

experiences and values among his audiences.
SOCIAL PERSPECTIVES OF EDUCATION

Fury, is set entirely in New York City and is misst clearly autobiographical work. Set in the sienof 2000,
Fury tells the story of Malik Solanka, whose biqgreal details- Indian from Bombay, Cambridge gi@édy now a fifty
something famous artist, leaves a wife and three-gld son in London, moves to New York, and taksps with
stunningly beautiful younger women-clearly correl& those of their author. Solanka, trained asldigal thinker, has
made a fortune by creating a doll called “LittleaBr.” Littlie Brain has become a global sensatibat Solanka, now
internationally famous, has lost control of botk bieation and his own identity. He is filled withge, and, as the book

opens, he is standing above his sleeping wife mdoo, thinking about killing her.

Instead, Solanka leaves his little boy and hisewileanor, and heads to New York City. There, deolmes
involved with two women: Mila Milo is post-punk cqmater goddess from Serbia, and Neela Mahendrapp-adkad
gorgeous television producer who almost rescuean®k from his fury. The three women in Solankdes tepresent not
only the three furies but also the three fatess€éhgomen also serve as his muses, and Rushdi&Saketka to examine
themes now familiar to his readers: the relatiom&tf@tween art and the artist, the fate of individdentity, particularly in
the face of fame, and the power of love and argke. other Rushdie novels, this story is filled lwihyriad references to
pop culture and current events: The Sopranos; Mgeods; Puffy and J.Lo.; Tomb Raider; and Elian &xdez, Hillary

Clinton, and Rudy Giuliani, to name but a few.

Geographically, Rushdie’s writing has moved frdm tCalf Island” to the Indian subcontinent to tkiéddle
East and London and now to New York. However, hisinbbasic themes have remained much the sameeldt®nship
between the artist and his or her creation; thee dhindividual identity in the face of history;eleffects of colonialism and

its relationship to national, cultural, and religgidentity; and the often unclear lines betweendgand bad, reality and
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fantasy, love and hate.

Like most great writers, the volume of what hasrbaritten about Rushdie and his work has now faeeded
the amount that he himself has written, MidnighChildren put Rushdie, and many would say Indialfitsen the
contemporary literary map. In a review Valentinen@imgham proclaims: “What makes Midnight's Childsmimportant,
and moreover (for literary importance isn’t alwaystched by a fetching readability), what makesoitvertiginously
exciting a reading experience, is the way it takesot just the whole apple cart of India and thelyem of being a novel
about India but also, and this with the unflaggeest of a Tristram Shandy, the business of being\weel at all” (38).
Cunningham immediately recognized not only theicliffy in writing about a nation as ethically, autlly, religiously,

and linguistically diverse as India but also theaeamess that Rushdie shows while attempting hiegto

Rushdie’s literary celebrity was further enhaneéith Shame, which revealed a different side ofrhany talents.
Shame was very well-reviewed and also short-liftecthe Booker. Rushdie proved himself to be mdrat & one-hit
wonder, prompting Blake Morrison to write. “Whetharnot he repeats his earlier success, Salmanditukhs earned the

right to be called one of our great story tell&@%)(
SOCIAL PERSPECTIVES OF CONTROVERSY

However, it was the publication of The Satanic 3éar that, for rather unfortunate reasons, made dRush
household name throughout a large part of the waiithough The Satanic Verses moved thousands ablpgo protest,
to denounce him, and to ban and burn his book, wioftese people had not even read the novel. Tities¢cin general,
liked The Satanic Verses, praising its scope anginality. Robert Irwin wrote: “In The Satanic Ve&s Rushdie has
created a fictional universe whose centre is eveeye and whose circumference is nowhere. It isofiee best novels he
has ever written” (1067). Some complained of itsgté and its unwieldy narrative. Regardless of tbeiews, the
literary-critical receiption of The Satanic Verseas really swept aside by the controversy surroumttie contents of the

book and by the protects and political events ¢naured.
CONCLUSIONS

His most recent novel (at the time of writing thEetry), Fury was almost universally panned: THeady
transparent autobiography was criticized for bessdf-absorbed and angry. It is, without a doubg thost poorly
reviewed of Rushdie’s major works, particularly Emgland, where, for the second time in a row, hes wat even
short-listed for the Booker. Although Rushdie cladnthat the novel is a love letter to his lateshpanion, reviewers

using phrases such as “mid-life crisis,” “stunninglusy” and “terminally stinky prose” found veritle to love.

Despite the harsh reviews and the Booker snubshdre has lost little of his status as a brilliamiter. “Writing
about Fury in the Guardian, John Southerland stidass “Rushdie is a very great novelist (our grebte is he now
theirs?). Everything he writes has a tincture cftthreatness.” Regardless of the reception of histmecent work,
Rushdie is thought by many to be among the wortptsatest writers, and certainly one of the mostartgnt living
authors. Many critics and scholars alike think hi¢almost certainly be awarded a Nobel Prize f@etature. Rushdie has
a long writing career ahead of him, having alreadiablished himself as one of the most originatamporary writers,

whose works, although always controversial, atedilvith energy, insight, and humor.
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